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I NT. APARTMENT - NI GHT

The apartnent is spacious and austere, rem niscent of a
five-star hotel suite. The scene starts off focusing on a
pair of feet tiptoeing across the marble floor.

The canera zoons out to show the slender |egs of a WOVAN
wal ki ng towards the sil houette of a MAN sitting on a couch.
Behind himis a view overl ooking | arge buil dings on a
waterfront, the signature skyline of Shanghai.

The canera slowy zoons out further to show she's wearing
nothing but a nen's dress shirt, her hair a carel ess sun-

ki ssed bl onde. She wal ks over to the man, crawing into his
| ap.

The canera cuts to her face, and she | ooks both fragile and
sultry. But once her head rests on his shoul ders, her
expression is one of resigned despondency. She gazes out

t he wi ndow, past the buil dings.

MAN (O S.)
How did | get so lucky...?

FADE TO

I NT. CAFE - DAY - FLASHBACK

The cafe is bustling with custoners comng in and out. Most
are dressed busi ness professional.

KEELEY, 21, is a bare-faced natural beauty. Wth hazel eyes
and hair that illum nates her face, she doesn't need nuch
but a smle to catch the eyes of strangers.

ANNA, 32, hair in a tight bun and wearing a starched kitchen
apron, hands Keel ey her new apron.

ANNA
Your uniformis a white shirt and
bl ack pants. Leave the apron before
you | eave. You already read the new
enpl oyee manual ?

KEELEY
(confidently, in
charm ng Australian
accent)
.Yes! | did.

ANA
In that case, why is your hair down?
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KEELEY
I, uh... oh! I was going to head to
the restroomfirst to make sure | get
a neat ponytail.

Anna | ooks Keel ey up and down, gauging Keeley's nerits.

ANNA
You get a 10-m nute break when Jojo
t akes over.

Keel ey gives a thunbs up, and turns back too abruptly,
knocking two lattes out of a waiter's tray. Coffee sprays
all over her and her new coworker

Keeley is stunned at the nmess. So is her coworker.

KEELEY
I"mso sorry! 1'll get this cleaned

up!

Keel ey rushes to the nearest nop, only to slip on the
spilled coffee. She lets out a yelp and everyone in the
cafe goes silent to | ook at her.

Anna | oons over Keeley, who is on the ground.

ANNA
Cl ean yourself up, and head to the
cash register.

KEELEY
Yes... sorry!

Keel ey picks up her apron, and briskly makes her way to the
bat hroom her face red with enbarrassnent. She |ooks in the
mrror, and sees her white shirt is soaked through with
coffee. Her face starts puckering into a sob.

Before tears come, she wi pes her face clean and pulls her
hair tight into a ponytail. She |oosens a few strands of
hair to | ook nore casual, and gently blots on sone red
l'ipstick.

She heads to the cash register, as if nothing has happened.

KEELEY (cont' d)
Hel l o, what can | get for you?

MARKUS VAN DI JK, 42, stands calmy behind the glass showase
in a deliciously expensive Faconnabl e button-up shirt.
Though he has a slight bucktooth, he still carries a certain
chari sma.
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MARKUS
An espresso, and croissant. To go,
pl ease.

Keel ey has difficulty ringing up the order, and the coworker
wor ki ng the adj acent register punches it in for her w thout
m ssing a beat.

KEELEY
... That will be 124, pl ease!

Mar kus eyes her stained shirt, and gl ances at the other
barista still nopping up the previous spill.

MARKUS
(wi nki ng)
First day?

KEELEY
Tell me about it.

Mar kus hands her a credit card, his hand boasting a wedding
ring.

He digs in his wallet, and nusters out his business card,
whi ch reads his name and title: CH EF FlI NANCI AL OFFI CER

MARKUS
In case you want your first day to
al so be your | ast.

Keel ey graciously accepts the card, but hesitantly slips it
i nto her pocket.

FADE TO

I NT. RESTAURANT - EVEN NG

Mar kus and Keeley sit intinmately at a bar facing each other.
They' re already hal fway through their red w ne.

He places his hand on Keel ey's knee, his wedding ring
conspi cuously m ssing fromhis finger.

MARKUS
So how did a pretty girl |ike you end
up i n Shanghai ?

CUT TO



(Printed with an unregistered version of Fade In)

I NT. KEELEY'S HOVE | N AUSTRALI A - FLASHBACK

Keel ey is cowered against a wall, the l[iving roomlit up
with the din blue glow of a tel evision.

A bottle is flung fromout of screen ained at Keeley. She
ducks, and it alnost hits her face before shattering al
over the ground.

END OF FLASHBACK

CUT BACK TO
| NT. RESTAURANT
KEELEY
(happi ly, betraying
not hi ng of her
actual reason)
Advent ur e.
FADE TO

| NT. BEDROOM - MONTHS LATER

Keeley, in a slinky black dress, is in the bedroom putting
on jewelry. Though undeni ably el egant, her attire cones
across nore like a costunme than an outfit she woul d wear.

Wi | e dabbing on lipstick in front of her vanity stand, she
speaks to Markus.

KEELEY
After the dinner party, do you think
we can go to a bar?

MARKUS (O S.)
| planned for us to head hone right
after.

KEELEY
Alright... dinner ends early, at 8.

MARKUS (O S.)
Yes, that's right.

Mar kus wal ks to Keel ey and hugs her shoul ders from behi nd.
He ki sses her on the nape of her neck.

We see their reflection, and Markus |l ovingly admres Keel ey
fromthe mrror.
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MARKUS
Beauti ful .
(beat)
Ready, darling?

He wal ks out to get the elevator. Keeley opens her nouth,
but does not |et herself say anything.

CUT TO

I NT. VENUE SPACE - MOMENTS LATER

Keel ey drinks a martini, eyeing the cromd. Markus is next
to her, in deep conversation with his coll eagues.

MARKUS
...and that is why China has grown to
be such a world super power. Wth
the president's One Belt, One Road
initiative, it may propel them even
further.

COLLEAGUE #1
And M ss Keel ey, what do you think?
O One Belt, One Road?

Keel ey is caught off guard, too busy peopl e watching.

KEELEY
On! Well, I... | guess ny main
guestion is why aren't there nore

bel ts?

Mar kus and his coll eagues are silent before he breaks out
into a convincing | augh.

MARKUS
This one! She's a real jokester.

Hi s col |l eagues al so start |aughing, and Keeley smles to
hi de her enbarrassnent.

I NT. TAXI - AN HOUR LATER

Keel ey is | ooking out the wi ndow as Markus scrolls through

his emails on the phone. The taxi ride is silent save for
t he sound of cars driving by.
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MARKUS
Sonetinmes | wonder why can't you be
nore Iike Mrianf? She al ways knew
what to say.

KEELEY
You chose to | eave her. ..

Mar kus turns to | ook at her.

MARKUS
What did you say?

Keel ey turns to | ook back at Markus.

KEELEY
Not hi ng.

Keel ey | ooks back at the w ndow, and her hand heads to
Mar kus's knee. His |leg tenses in response, but rel axes.

I NT. APARTMENT - MOMENTS LATER

Mar kus | ooks exhausted with bags under his eyes. Keel ey,

with a spring still to her step, stretches her arnms up
KEELEY
Are you sure you don't want to visit
a bar?

Mar kus heads to the bedroom and junps face down into the
bed.

MARKUS
Yes. |'mpositive.

Keel ey wal ks to the bedroom Once she is within arms
reach, Markus gently pulls her by the wist, signaling to
get in bed.

CUT TO

EXT. ALLEYWAY | N AUSTRALI A - FLASHBACK

Keel ey is wal king briskly down an alleyway, arnms crossed,
trying to get farther froma MAN yel ling down the other end.

ALLEY MAN
(drunken sl ur)
You get back here! \Were do you
t hi nk you' re goi ng?
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H's armimedi ately grabs Keeley's wist, his hand nuch
| arger and stronger than her slender arm

KEELEY
You' re hurting ne!

After a couple of attenpts to free herself, Keeley bites
down on the man's arm and she yanks her arm away. She runs
onto the main road, aimessly, not |ooking back.

END OF FLASHBACK.

CUT TO

I NT. APARTMENT - BACK TO PRESENT DAY

Keel ey al nost pulls away at Markus's grasp, but softens, and
clinmbs into the other side of the bed, facing the other way.
The canera, focused on Keel ey, show s Markus's arm w ap
around her wai st.

FADE TO

I NT. APARTMENT KI TCHEN - THE NEXT MORNI NG

Mar kus drinks coffee at the table, reading the newspaper.
Keel ey heads out of the bedroom purse in hand.

KEELEY
I"mgoing to head out, I'Il see you
| at er!

MARKUS
Where to?

KEELEY
The mal | .

MARKUS
VWhi ch one?

KEELEY
| FC.

MARKUS

How are you getting there? Are you
nmeeti ng anyone?

KEELEY
Taxi? And | don't plan on it.
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Mar kus puts down his coffee cup at her smart remark

MARKUS
Be back before | unch?

She sighs. A beat passes.

KEELEY
Yes.

Before she hits the el evator door, she heads back into the
bedr oom

MARKUS (O S.)
For get sonet hi ng?

KEELEY
My keys!

Keel ey reaches for her jewelry box at her vanity tabl e,
pulling out the little drawers of the box, until she finds
t he di anond earrings and choker she wore to Markus's work
gathering fromthe scene prior

She quietly closes the drawers, and heads out to kiss Markus
goodbye.

KEELEY (cont' d)
(dangling the
keychai ns)
Found ' em

She wal ks out to ring the elevator, and | ooks back to see
Mar kus qui etly drinking his coffee.

She gets inside the el evator door. Wen the doors al nost
cl ose, she throws the keys out. They jangle as they hit the
mar bl e fl oor.

CUT TO BLACK.



